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Sir John Soane’s Museum is one of the world’s most important 
architectural laboratories. Its remarkable collection—displayed 
within a choreographed sequence of intense architectural 
effects—challenges our senses as we move through its rich 
atmospheres, juxtaposed narratives, and playful performances. 
This hybrid building was conceived as a house, a museum and 
a pedagogical project. What is our contemporary dialogue with 
this architectural manifesto? How can a future ‘academy of 
architecture’ perform to change the city?

We will be architects-in-residence at the Soane Museum for 
part of term one, holding public events, performing large scale 
models and mining the archives – re-activating its role as a 
space for education, and analyzing the complex relationships 
between living, working and educating. As a unit we will create 
a collective body of research about London’s ‘house-museum’ 
type, from Erno Goldfinger’s 2 Willow Road to Charles Jencks’ 
Cosmic House, and publish the first ‘house-museum’ map of 
its kind. Investigating tensions and opportunities between the 
domestic and the display, we will propose installations first 
inside the Soane Museum and then interventions outside in 
the neighbouring square, Lincoln’s Inn Fields, to engage with 
different public audiences. 

Learning from these house-museums and their relationships 
to the city, students will propose their own House Museum 
– to display, inhabit, debate and make manifest their own 
architectural obsessions. Prioritising temporality, we will 
construct iterative models to generate four dimensional 
interactive drawings. Artist Pablo Bronstein will collaborate as a 
consultant to the unit, exploring the cross section as a catalyst 
for performance; while designer Sean Lally and senior curator 
from the museum, Owen Hopkins, will offer counterpoints for 
our conversations. With the aim of re-charging architectural 
culture with public relevance, urgency and power, what should 
an architectural academy of the future contain and how will it 
perform? 

Introduction



Approaches and Methods Double discourse: House/Museum domestic/display 

Soane’s house museum performs a multitude of functions, 
from domestic order to exhibition space to pedagogical device. 
Soane was a professor of architecture and the house serves 
as a educational tool to teach students who were unable to 
travel to Europe to study antiquity (particularly during the 
Napoleonic wars, when the collection was being built). Within 
the building, each element is double coded, triple referenced, 
and serving several uses. The breakfast table with its thin 
handkerchief dome is both a cosy domestic dining zone, but 
also a pendentive panopticon with over 55 convex mirrors. 
In the Library-Dining room the highly decorated trompe-l’oeil 
ceilings show narrative archaic scenes, while also serving to 
define zones for different domestic seating arrangements. 
Inset frames and recessed arches clad in mirrors make spatial 
limits ambiguous, but also provide perimeters and stages for 
displaying paintings, prints or 1:1 detailed architectural casts.

To design a space with these panoply of uses in mind can cause 
conflicts of interests, where ‘incommensurate values’ have to be 
played out by an architectural mind able to find common ground 
and performative techniques that can accommodate difference. 
Soane designed using a multitude of stylistic references: Greek, 
Roman, Egyptian, Neoclassical, Romantic, Regency; the effects 
are psychedelic, serious, grand, minimalist, cluttered. In it, we 
can learn about picturesque theories of movement and theatre, 
or classical notions of proportion and rhythm. We will turn 
Soane into our obsessive guide through a variety of architectural 
ideologies and histories that in other settings have had 
conflicting and usually contradictory manifestations.  Perhaps 
Soane knew a certain schizophrenia was visible, revealed in his 
strange essay “Crude Hints Towards an History of My House” 
where he imagines a future time when his home is a ruin 
and being inspected by visitors who speculate on its origins, 
meaning and inhabitation by, variously: a lawyer, a monk, a 
magician and an architect.  Plurality, multiple contexts and 
hybrid references are everywhere apparent in Soane’s home, it 
is this heterogeneous mix that is able to form a difficult whole 
from disparate and complex parts. 

Top: Inside Outside installation by Petra Blaisse at Huis-Sonneveld
Bottom:  Kettle’s Yard, Cambridge



Top: Pablo Bronstein, Large Building with a Courtyard, 2005
Bottom: Archive of Affinities

Approaches and Methods Heterotopias, The Heteropolis + ‘Other’ relations

Near the end of his life Michel Foucault formed an open ended 
and somewhat tantalizing theory of Heterotopia; that discursive 
space set in relation to a utopia, that is somehow ‘other’; a 
disturbing intense ‘world’ that mirrors its surroundings, yet 
remains apart from them. Museums were on his list of examples 
(along with prisons, brothels and cemeteries). Foucault’s 
discourses on heterotopia can help us think through the 
concentrated world of the Soane museum, both its collection 
and its relationship with its contexts: the city and architectural 
discourse.

When talking of Heterotopias, Foucault describes a site as 
defined by relations of proximity, addressing its context but also 
reflecting and inverting that context. In the case of the museum 
this is through an encapsulation of temporal ‘discontinuity 
and accumulation’.  Unlike Utopias, the Heterotopia is a ‘world 
within a world’, dependent on its surroundings; its internal 
configuration is a restructuring and reconfiguring of what 
surrounds it. Because it is a hybrid institution, we could call 
the Soane Museum a double-heterotopia (a hetero-hetrotopia 
or a hetro2topia?). The Soane Museum is not just a mirror of 
society’s desire to collect, classify and celebrate (museum), but 
also a mirror of domesticity and domestic economics (home). 
The Soane Museum is also a mirror of the city, and architecture, 
as a way to teach (academy). These programmatic, ideological 
and representational desires for the space, and ornament 
to perform are not equivalent, they cannot be collapsed, 
but instead exist in their own paradigms, intersecting and 
occasionally contradicting each other. 

This overlapping of desires, this double-coded difference, can 
not only be applied to the design of a private house, but can 
help us think about how to approach the city surrounding the 
building, and the design of public space as a way to celebrate 
difference.  Can we allow the complexity of different publics 
to overlap and use a space, and provide a space for healthy 
democratic debate? Chantal Mouffe’s description of agonistic 



Approaches and Methods

Display Architecture Institution

In the Soane Museum, the mirrored frames, clad columns and 
material inserts perform as structural requirements, background 
architecture, decoration and foreground display. The 
interrelation between the figure (collection on display) and the 
background (architectural display system) is constantly shifting. 
We will interrogate the relationship between these two in our 
designs. Contrary to a static display system, Sir John Soane 
was constantly moving the objects of his collection around to 
test new juxtapositions and narratives, the light and colours 
are always shifting through the course of the day and seasons, 
walls unfold and reveal new layers: the museum is a living idea. 
We will investigate different ideas of contemporary architectural 
display, curation, and education – in the exhibition space, in 
architectural design, and in the experience of the city – through 
research, experiments and discussions. 

1
Chantal Mouffe, keynote presentation at the “Cork Caucus” event in 2005. Published in Cork Caucus: 

On Art, Possibility and Democracy

place ask for a celebration of co-existing difference. As 
Mouffe explains ‘Agonism is a ‘we/them’ relation where the 
conflicting parties, although acknowledging that there is no 
rational solution to their conflict, nevertheless recognize the 
legitimacy of their opponents’. Mouffe advocates a pluralistic 
approach: “according to the agonistic approach, critical art is 
art that foments dissent; that makes visible what the dominant 
consensus tends to obscure and obliterate.”1 In this formation 
critical public art bears the responsibility to put forward new 
models of politics and new modes of collective identity.

Top: Diller Scofidio Renfro, The Broad, LA
Bottom: Frank Gehry, Exhibition structure, 1982.



Interface

Our design process will appropriate and adapt formal and 
material techniques from architectural themes updated to 
contemporary concerns. While students will explore individual 
positions, the unit shares a common interest in the physical 
interface between programmes. What specific geometric 
relationships promote communal space for living, working and 
exhibiting? How does the arrangement of walls, windows, doors 
and floors divide and connect different occupants allow for 
blurred, overlapping, shared uses? At this messy in-between 

Relationship Aesthetics / Realationship Aesthetics

Nicolas Bourriaud’s manifesto Relational Aesthetics has 
foregrounded an artistic practice that takes social relations 
as its medium. Bourriaud was advocating an expanded 
conception of the artwork beyond the largely commercialized, 
object-centered ontology of art that preceded it. According to 
Bourriaud the scope of artistic practices has expanded to include 
‘participatory’, ‘activist’, ‘post-production’ art, adsorbing the 
promiscuous practices of curators such as Hans Ulrich Olbrist, 
or the participatory art works of Felix Gonzales-Torres. This art 
work creates a mode of participation, interaction and exchange. 
As Bourriaud states, the aim of this work is to ask us ‘does this 
work permit me to enter into a dialogue’ and ’could I exist and 
how, in the space that it defines’.  

As architects who design public space and housing, we are 
unapologetically interested in the object of architecture as 
a site for relationships, be they spatial, political or material. 
Architectural form codifies, replicates and performs these 
relationships and structures. We will use the discourse 
around Relational Aesthetics to inform the design of articulate 
architectural objects, considering how they perform as 
relationship devises, without being subsumed into the 
‘realpolitik’.

Top: Bryony Roberts, We Know How to Order, Chicago, 2015
Bottom: Cildo Meireles, Através



Drawing in The Fourth Dimension

‘Atmosphere is my style’ 
J. M. W. Turner, painter, and friend of Sir John Soane

This year the unit will be working across two primary formats: 
4D drawings, which will evolve into guide-books; and physical 
models, which will evolve into inhabited photographs. 

A 4D drawing combines two-dimensional orthographic drawings 
and atmospheric images with interactive elements, literally 
unfolding in space (3D) and time (4D). 4D techniques will be 
tailored to individual projects, to reflect formal and theoretical 
manifestos. The Soane Museum could be argued to be an 
example of a complex 4D drawing.  

The unit will learn from the rich crossover of art and 
architecture. In particular our consultant artist Pablo Bronstein 
will carry out a series of conversations with our unit over the 
course of the year to interrogate this powerful relationship. 

Throughout the year, selected literature will establish shared 
lines of enquiries for both individual and unit research. 

Top: Pablo Bronstein, Historical Dances in an Antique Setting, Tate Britain, 2016.  
Bottom: Oskar Schlemmer, Diagram for gesture dance, 1925.

place of negotiated territories between public and private, real 
and fictional, culture and dwelling, white cubes and cluttered 
homes, critique and collaboration, we seek conflict and debate.



Brief 1: Weeks (1) 2 (3)

Sir John Soane Museum, Lincoln Inn Fields, London

Our interests in the Sir John Soane Museum lie in its dual 
function as a ‘House-Museum’. Within this overarching focus, 
our lines of investigation are threefold. First, how do we collect, 
archive, display architecture to direct discourse and pedagogy 
to the public at large? Second, how do our living configurations 
facilitate social opportunities – either private, communal or 
public? Lastly, how do these two worlds – the domestic and 
the display space – intersect? These questions will follow us 
through the year as we work through different provocations and 
proposals for a future ‘Academy of Architecture’.

The first brief will involve becoming intimately acquainted with 
the Soane Museum. We will visit several times and meet the 
senior curator who will take us on a private tour around the 
museum. We will carry out measured surveys of its interiors 
and contents in exquisite detail, recording its archaeological 
layers and spatial complexities. Each student will take on one 
room, which they will “scan” and map onto unfolded elevational 
drawings. Specific drawing techniques, explored in a workshop, 
will highlight the two functions and in particular emphasise the 
moments of intersection, blurring and cross-over between living 
and exhibiting. Collating the drawings from each student, these 
‘plates’ will form our survey information upon which to act in the 
next brief. In parallel, we will collectively build a large sectional 
model of the museum and undertake a series of readings.

Surveying SoaneTerm 1



Brief 1: Weeks (1) 2 (3)

Mrs Barbara Hofland, Popular Description of Sir John Soane’s 
House, Museum and Library, Forgotten Books, 2018

Chapter on Sir John Soane in Owen Hopkins, Mavericks: 
Breaking the Mould of British Architecture, Royal Academy of 
Arts (2016)

Maria Shéhérazade Giudici, “From theater of memory to 
framework for memories: John Soane’s museums”, Perspecta 
48, 2015 MIT Press 

Sir John Soane, Crude Hints on an History of My House in 
Lincoln’s Inn Fields, Archaeopress (31 Oct. 2015) 

Elsner, John. “A Collector’s Model of Desire; The House and 
Museum of Sir John Soane.” In The Cultures of Collecting. 
Edited by John Elsner, and Roger Cardinal. Cambridge, MA: 
Harvard University Press, 1994. ISBN: 0674179927.

Tim Knox, Sir John Soane’s Museum, London, Merrell Publishers 
Ltd (2009)

Robin Middleton, “Soane’s Space and the Matter of 
Fragmentation” pp 26-37; David Watkin, “Soane: The Royal 
Academician and the Public Realm” pp38-47; Helen Dorey, 
“12-14 Lincoln’s Inn Fields” pp150-173 in  Margaret Richardson, 
MaryAnne Stevens, John Soane: Architect: Master of Space and 
Light, Royal Academy of Arts, London; Revised ed. edition (10 
Nov. 2014)

Furjan, Helene. Glorious Visions: John Soane’s Spectacular 
Theatre Routlage 2011, New York
Furjan, Helene. Sir John Soane’s Spectacular Theatre AA files 47

Jencks, Charles. “The Annual Soane Lecture: The Riddle of John 
Soane” (1999) 

Readings Trips and Workshops:

Group/Individual outputs

Brief 1 Jury

Private Tour at the Sir John Soane Museum with Owen Hopkins 
on Tuesday 2 October. On your visits to the Soane Museum, 
please be sure to respect all visitor rules and do not touch 
anything or cause any disturbances or inconveniences to other 
visitors. 

Photos may NOT be taken of the interior without a PhotoPass 
(please discuss with tutors to arrange) 

Drawing Workshop with Alex Butterworth

Collective “guide-book” on the Soane Museum. Each student 
will survey one room and contribute a ‘plate’ in the form of 
developed surface drawing. Format is A1 portrait line drawings 
at scale 1:20.

Half the unit: A layered unfolding chronology, informed 
by readings, that contextualizes the histories, themes and 
preoccupations of the Soane Museum in the cultural and 
political situations of the time.

Other half of the unit: 1:20 sectional model of the Soane 
Museum. 

Term 1



Brief 2: Weeks (3),4, 5

Top: Sir John Soane Museum, Lincoln Inn Fields, London.  
Bottom: Franz Erhard Walther, Gelbmodellierung, 1980-81.

Architectural Obsessions

The Soane Museum is a cabinet of curiosities filled with 
fragments from the Grand Tour: sculptures, architectural 
models, death masks, plaster casts, spoils, paintings, drawings, 
furniture, a sarcophagus and more. It is both an exhibition 
and a piece of architecture at the same time. The labyrinthine 
architectural setting is as varied and playful as its contents 
of display: domes, mirrors, hidden skylights, dissolved walls. 
In this brief we will pursue specific architectural themes at 
stake in the museum, from the Uncanny to the Picturesque, 
and research their relevance both historically and for today: 
What are the most challenging issues that architecture has to 
deal with now and how are these ideas manifest at the Soane 
Museum? How are these architectural themes relevant to our 
programmatic interests of public exhibiting and private living? 
How does the theme relate to your own personal architectural 
obsessions? 

Each student is invited to pick an architectural theme to 
which they are drawn inside the museum, and that they also 
consider to have contemporary relevance. These themes 
or obsessions will drive projects throughout the year to the 
final brief. Following research into the theoretical, formal 
and atmospheric implications of their theme, students will 
then propose provocations for the Soane Museum. These 
interventions are considered ‘devices’ intended to activate and 
exaggerate the architectural theme, making it more accessible, 
engaging and outrageous for the public than its current state. 
The architectural theme has an “action” and “elements” that 
relate to it, which will be critical to the design process. Students 
should pay particular attention to the change and dynamics of 
time, considering how these devices are performed through 
time using a controlled architectural language. These proposals 
will be modelled and installed in the large sectional model. The 
interventions may be located in one room of the museum, or 
may be dispersed throughout the museum.    

Term 1



Brief 2: Weeks (3),4, 5

Beatriz Colomina, “The Endless Museum: Le Corbusier and Mies 
van der Rohe” Log 15. (Winter 2009), pp/ 55-68

Theoretical text relating to architectural theme, to be selected 
individually with each student and synopsis presented to the 
unit. 

Readings

Brief 2 Jury

Individual outputs: 

Develop a 4D catalogue about the architectural theme/
obsession with the following chapters: 
1) Short synopsis of readings
2) The history and evolution of the selected architectural theme 
including a minimum of 5 historic examples and 5 contemporary 
precedents. Precedents may be architecture, art, engineering, 
landscape, etc. Though not always relevant, each precedent 
should be considered in terms of its dwelling and exhibition 
functions, or any relevant hybrid programs or conflicting 
territories. 
3) A catalogue of architectural elements from Soane that relate 
to the obsession, including technological transformations of 
them over time and in the larger context. 

Proposal for an installation to exaggerate an architectural theme 
in the Soane Museum, communicated through:
1) Unfolded 4D Drawing of installation showing how device 
exaggerates the theme and how it impacts on the public or 
private functions, overlaid on top of existing survey drawings. 
2) 1:20 model of installation to be inserted into group model of 
the Soane Museum
3) Model photograph of installation, photoshopped 

Top: Sir John Soane Museum Monk’s Parlour, Lincoln Inn Fields, London. 
Bottom:  Cildo Meireles, Volatile, Tate Modern 2008-9.

Term 1



Unit Trip: Open Week 6

Top: Judd Foundation, 101 Spring Street  
Bottom: Noguchi Museum, Isamu Noguchi, Queens

New York, New York

We will spend a week in New York visiting important House-
Museums, architecture and art museums and institutions. We 
will visit inspiring precedents from the Frick collection, housed in 
a grand private residence in mid-town, and Donald Judd’s House 
and Studio on Spring Street, amongst many others.  

We will study the formation and function of the architectural 
institutions in the city, including the Van Allen Institute, the AIA, 
and study their relationships to their surrounding urban forms. 
We will interrogate the roles of architecture exhibition and 
event spaces such as the Drawing Center, Storefront for Art and 
Architecture, and the architecture gallery in MOMA and PS1. 

We will hold a workshop with students at Columbia University 
Graduate School of Architecture, Planning and Preservation 
(GSAPP), and present our research on the Soane Museum and 
our proposed architectural interventions, while looking ahead to 
the next brief.

Outputs:

Costs: 

Sketchbook filled with sketches from each visit

Return flights to New York
Accommodation (for at least 6 nights) + other expenses
Entry to museums

Term 1



Brief 3: Week 7 Material Obsessions

This brief will momentarily free us from site and programmatic 
constraints, and allow us the freedom for an experimental 
exploration that pushes material and formal relationships to an 
extreme, inspired by our architectural theme and action. What 
material and formal opportunities can be found where typical 
architectural structures start to fray? Can materiality provide 
formal parameters? What new hybrid materials might you 
invent as you push a material to its limits? How do materials 
perform structurally, environmentally, technologically, culturally, 
and politically over time? How do materials generate surprise, 
atmosphere, transparency and interfaces that prompt discourse? 

These tests will be driven by our earlier research into an 
architectural theme and an associated action. Each student will 
develop the materiality used in their installation at the Soane 
Museum through a series of experiments that investigate the 
haptic qualities of the materials as well as the elemental formal 
relationships. These abstract models will hint at scale-less forms 
of enclosure or  interiority, and new relationships between 
interior/exterior, figure/ground, part/whole. We will continue our 
focus on hybrid formations, looking for areas of overlap, poche, 
liminal space, ambiguity for a rich spatial complexity. This will be 
an iterative process of model building, playfully exploring how 
far you can push an idea, a shape, a pattern through a material. 

Visit UCL’s Materials Library at The Institute of Making

Trips & Workshops:

Outputs: 
10x Model iterations pushing a form to an extreme

4D Booklet with the following chapters: 
10x Material samples and tests 
Diagrams of elemental formal relationships explored in models
10x Precedents: 5 relevant artists work and 5 other relevant 
precedents 

Franz Erhard Walther, Exhibition at Wiels, 2014.  Material tests, Martina Contento, 
Diploma 13.

Term 1



Brief 4: Weeks 8, 9

Top: Junya Ishigami drawing                                                    
Bottom: SO-IL, Pole Dance, PS1

Towards a Hetropolis

The Soane Museum is on the north of Lincoln’s Inn Fields, 
London’s largest public square. As such this small urban park, 
provides a shared ground for the very different populations who 
use it. These different populations, from lawyers to tourists to 
homeless people, hold contrasting values, and conflicting needs 
and desires. What is the role of architecture in the city, and in 
the creation of public space? How can architectural elements 
change the way a public space functions? How can architecture 
act as a pedagogical vehicle to bring together different 
communities, create a collective ground and define agonistic, 
heterotopic space? 

Further developing the strong material explorations that we 
began in the previous brief, we will propose an intervention in 
Lincoln’s Inn Fields, that negotiates new relationships between 
the different public park users and galvanizes them through 
the architectural obsession. The installation will be designed to 
display at least one element from the Soane Museum relevant 
to the architectural obsession, and at least one contemporary 
object from elsewhere, placing them in dialogue, in order to 
generate a conversation about your architectural theme today 
and in the past, with the wider public(s). How can we build 
audiences for architecture through display of elements? We 
will pay particular attention to the different temporalities of the 
square, open from dawn until dusk, different occupations of 
space over 24 hours, and the consideration of certain rituals and 
performances by different members of the public throughout 
the week. 

We will build our own definitions of Foucault’s Heterotopia, 
and consider how this is relevant to the city today, towards the 
creation of an urban Architectural Academy.   

Term 1



Brief 4: Weeks 8,9

Top: Per Kirkeby, Architectural Sculpture
Bottom: Leon Ferrari, ‘Heliographias’, 1980s

Outputs

Readings

1:50 model of proposed intervention (displayed on a 1:50 
large base of LIF)  

4D performed unfolded drawing including plan, section 
and elevations

Further cataloguing of architectural discourse dealing 
with architectural obsession

Michel Foucault: “Of Other Spaces, Utopias and 
Heterotopia” from Architecture/ Mouvements/ Continuite 
(‘Des Espaces Autres’ March 1967)

Introduction to: Chantal Mouffe, The Return of the 
Political, Verso Books, 2005 

Chantal Mouffe, “Art and Democracy Art as an Agonistic 
Intervention in Public Space” Art as a Public Issue (2007)

Introduction to: Bruno Latour, Making Things Public: 
Atmospheres of Democracy

Brief 3 and 4 Jury

Term 1



Two Week Residency at the Soane Museum

21st-25th November, 28th-2nd December 2018
We will recreate our unit space in the kitchen of the Soane 
Museum, activating this institution as a nexus for the production 
of contemporary architecture culture: an Architectural Academy 
as Soane himself wanted it to be.

Brief 5: Weeks 10

Typology Studies for Architectural Museums and 
Institutions

Our research will broaden to address how architecture 
performs elsewhere in the city.  Each student will pursue their 
architectural theme and technique by exploring a particular 
house-museum, and an architectural institution which addresses 
similar concerns.  From 2 Willow Road to the Cosmic House, 
from the RIBA to the RA, these institutions, set up by artists, 
architects, makers and collectors, are as diverse as the artefacts 
they display, and their architecture has often been devised 
in response to the exhibits.  While the house is almost a 
museum artefact itself, intended as part of the collection, it is 
also a curated illustration of the way of life of the inhabitant.  
The selective revealing of the domestic is demonstrated by 
multifarious moments, concealed doorways, theatrical domestic 
props and small personal items.  We will uncover traces of the 
domestic and consider how it is reconciled with public-facing 
display and performance of the house-museum institution.  We 
will consider how each house-museum adopts particular formal 
techniques and material strategies to divide and hybridise 
programmes of living, working and exhibiting, both internally 
and in connection to the surrounding public spaces.

We will act as architectural historians, uncovering the past 
domestic and contemporary public life of the building.  We 
will also act as gallery attendants, understanding and meeting 
the public in the museum.  Who was the museum intended 
to address?  Which publics does it attract now?  How was the 

Top: Erno Goldfinger, 2 Willow Road, study
Bottom: Charles Jencks, Cosmic House, Library/study

Term 1



Brief 5: Weeks 10

Colour drawing design for the elevation of a wall with Zenana in the Arab Hall, 
Leighton House, 12 Holland Park Road, London from 1891 by George Aitchison, 
(1825-1910)

public legacy of the museum ensured?  How are the artefacts 
preserved for perpetuity?  How can a new house-museum 
change the way the city performs?  

This architectural survey and observed activities will be collated 
in meticulously drawn plans and unfolded elevations focusing on 
a particular formal element.  These drawings will form part of a 
collective research book.

Trips & Workshops

Visit chosen house-museum

Collective outputs:

Map of house-museums through London, considering 
relationships to public spaces and how the museum addresses 
different audiences  

Outputs: 

House-Museum Booklet to include: 
1) Summary page on the history of the house-museum with key 
bullet points
2) Unfolded survey drawing to show relationship between 
showing living/studio + exhibition/display programmes - over 
time and in relation to external public space 
3) Programme diagram with areas.

Programme diagram for Architectural Institution

Readings: 

Jury 3

Essays on the specific precedent 

Term 1



Brief 6: Weeks 11, (12) 

Top: Assemble, Blackhorse Workshop, London
Bottom: Louis Kahn, The Dominican Motherhouse

Defining the Future Academy of Architecture

The final weeks of term one build upon the research carried 
out so far to generate a brief and initial vision for the future 
Academy of Architecture, which will be a mixed-use building 
with multiple dwellings, extensive display space, experimental 
educational facilities and public exterior space. In order to 
begin, students must locate their proposal in a specific site in 
London. The Soane Museum was located specifically in relation 
to the Royal Academy, formerly located at Somerset House. The 
location should relate to their architectural theme and consider 
adjacencies to other institutions or House-Museums. This will 
involve site research including photographic documentation, 
historical transformation, local amenities, environmental 
conditions, demographics, and any other relevant issues. Where 
is the most appropriate area for situating your Academy and 
why? Who will your audiences be and how will you engage 
them? How can this new house/museum change the way the 
architect-residence performs? Is it a single site or a dispersed 
organisation? 

Having researched the architectural theme through the term, 
students will be asked to describe the programmes and contents 
of their Academies. How many residencies will there be and who 
will the residents be – scholars, Airbnb visitors, construction 
workers? What kind of archive will the museum display or will 
there be no concrete exhibits, will it be entirely digital? How will 
these worlds of co-living and co-working co-exist? What kind 
of public space will it create? How can a new house-museum 
change the way the city performs?  

Based on material and formal tests carried out earlier in the 
term, students will prepare an initial vision for the Academy to 
suggest a formal relationship to its surroundings and a public 
image for the street. This is an opportunity for creating a 
strong identity for the Academy to act as a cultural hub in the 
community. 

Term 1



Brief 6: Weeks 11, (12) 

Top: Oswald Mathias Ungers: The City in the City – Berlin: A Green Archipelago (1977)
Bottom: Hermitage Museum, Russia, OMA.

Make individual map of architectural obsession in London + 
locate site(s): How and where is your architectural obsession 
expressed and experienced through London? Which sites 
exemplify it, and which sites deny its existence totally? 

Specific site research and analysis: physical, social, historical, 
environmental, cultural context  

Define brief: contents of display, type and number of 
residencies, type of public space, relationship to architectural 
theme.  How can the new houses/museum change the way 
the architect-residence can perform? Create schedule of 
accommodation as diagrams

Concept sketch and any precedents to summarise typological 
interest for Future Academy of Architecture

Individual Outputs

Architectural manifesto over Winter Break

Over the winter break, students will continue to research their 
architectural obsessions and articulate their projects in more 
depth. They will also carry out a further precedent study of 
project with a more complex programmatic mix, from the 
Barbican to Artist Housing models, that has relevance to their 
brief.

Analysis of one mixed use building using the same analysis 
techniques taught earlier in the year. These precedents are 
mostly mixed-use spaces, co-living and co-working spaces with 
a strong relationship to a public space.

1000 words of text envisaged as an architectural manifesto for 
your project

Integrate feedback from the final jury into brief, site and 
schedule of accommodation  

Initial sketch of architectural proposal

Individual Outputs

Brief 6 Jury / Final Review

Term 1



Brief 7: Week 1

Top: Ed Ruscha, Every Building on the Sunset Strip, 1966
Bottom: Anselm Kiefer, The secret life of plants, 2002.

The Performed Guidebook

This brief will introduce the final format of our unit outputs, the 
A1 portrait Guidebook. The book is a sequence of performed 
drawings. It is a mixture of rigorous orthographic line drawings 
with atmospheric model photographs. We will focus on the 
following aspects:

Structure and sequence of information:
Think through time: is it a linear narration, or jump-cuts? Are 
there strict chapters or is it a stream of consciousness? Do you 
present it cinematically? Where do you start and where do you 
end? Where and how do you use text? 

4D techniques: 
How will each drawing be performed? How does the 
performance relate to the obsession and reveal the possibilities 
of the formal and material tests? 

Poetics and description: 
Integrate photoshopped photos of models and material tests 
to demonstrate atmospheric qualities, think of light/shadow, 
humidity, sound. What are the qualities of the space? How do 
you build in raster images? Who’s view do you prioritise to form 
the image composition?

Theory and references:
Quotations and references to theoretical texts: can these be 
folded into the information and drawings, so they are formally 
relevant not just applied? 

Context:
How do you describe the site context? How do you layer in the 
conceptual context, and show its relevance to contemporary 
culture? How do you describe your audience? 

Mock-up of guidebook, A3

Individual Outputs

Term 2



Brief 8: Week 2-5, 7-11

Thomas Schütte, One Man Houses 2005.  Hans-Jörg Ruch, Historic Houses in 
the Engadin, 2009.

The Future Academy of Architecture

Having established the parameters of the brief – its 
programmes, contents of display, audiences and site(s), 
students will now embark on designing their Future Academies 
of Architecture. Continuing to be fascinated by the hybrid 
programme of the house-museum type, our designs will focus 
on the interface between the different public and private 
programmes, blurred territories that may accommodate varied 
types of shared space, from co-living and co-working to mixed 
uses. We will learn from our precedents studies carried out 
over the winter break and guided by our manifestos to evolve 
spatially complex formal strategies to house our academies. Like 
the Soane Museum, our proposals will operate as both spatial 
manifestos and as architectural exhibitions.  

We will be pushing our 4D techniques to their limits in all our 
drawings in preparation of the 4D final guide-book. How can 
these drawings be manipulated and interacted with to show 
the collaborative double-coded hybrid spaces of the Academy?  
How do you show the striking gradient of spaces from private 
domestic, to shared residential area, to semi-public working 
to public exhibition spaces in your drawings?  How can the 
possibilities of your formal and material exercises be registered 
in precise line work, layers, 3d manipulation, and 4d interaction? 

In addition to drawings we will build large-scale sectional 
models of our Academies, some of which, in a unique 
opportunity, will be invited to be displayed at the Soane 
Museum in June. These meticulously-made models, constructed 
with careful consideration of materials and details, will be 
photographed to form the base layer of highly evocative images. 

4D Architectural drawings 1:50 @ A1 
3 model photographs – one exterior and two interior views
Physical Site Model 1:500 & Physical Model 1:100 or 1:50
A1 mock-up of final book 

Individual Outputs

Brief 8 Jury, Late TS Submission

Term 2



Guidebook to the Academy

Drawing on the historic and varied ‘guidebooks’ to the Soane 
Museum, students will compile their own version to navigate 
their proposed Academy of Architecture. This will be an 
opportunity to refine projects through detailed models and bring 
them to life through performance.

These ambitious, large format (A1) books will describe the 
architecture of the proposals in precise plans and sections, but 
also present an imagined unfolding of the future possibilities 
of the Academy. Drawings will illustrate the animation of the 
Academy as a dynamic and productive educational institution, 
welcoming diverse publics. Some will be updated versions of 
drawings carried out earlier in the year, other drawings will 
be new. The reading of the book is intended to be analogous 
to an exaggerated experience of visiting the Academy. The 
formal strategies, which have informed the architecture of 
the proposals, will direct the live construction, deconstruction, 
narration, decoration, excavation and colouration of the 
guidebook in real time. The guidebooks will incorporate artistic 
and material techniques which relate to the architectural 
theme of each project. Mirrors can complete half-drawn plans, 
film overlays can bathe spaces in coloured light, animated 
projections can describe activity in static spaces.

The books will be performed at the final jury and at the Soane 
Museum, narrating the story of the proposed Academy, and 
performing the building and its programmes in real time. 
This theatrical performance will be informed by workshops 
with Pablo Bronstein, whose interactive and visually complex 
theatrical installations captivate audiences. 

A1 book, performed in real time, including the following 4d 
drawings: site plan 1:500, plans and sections 1:100, detail 
section 1:20, material tests, achitectural references, text 
description, model photographs, atmospheric images, initial 
research pages

Individual Outputs

Brief 9: Term 3

Flores & Prat., House Within a House /1, Todoroki Residence by Hiromi Fujii, Ichikawa, 
1976

Term 3
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